Excerpts from reviews, The Mermaid (Copenhagen, May and Stuttgart, June 2005)
The tragedy of love

It is what you might call a breakthrough - the performance that can be experienced every night of the coming weeks at Holmen in Copenhagen… A breakthrough in the history of Danish theatre: new circus as a fully fledged dramatic form… The result is a more than memorable play, with international potential, which can be counted as a mile post in the renewal of Danish stage arts, in the same way as the first plays by Theatre Odin or Billedstofteatret, Politiken (DK), May 2005
Full bodied performance
It’s an ingenious idea to have the formerly Disneyfied and overanalysed fairy-tale performed, in the year 2005, on stage by a troupe of new circus artists. With plenty of pure muscle, and an eye for the dramatic possibilities inherent in the disciplines of tightrope walking, rope climbing, trampoline and acrobatics, the artists manage to convey the weightlessness of the undersea world, as well as that of love. Berlingske Tidende (DK), May 2005
The mermaid for adults

Through Katrine Wiedemann’s and Circus Cirkör’s interpretation, H. C. Andersen’s classic fairy-tale has undergone an adventurous and poetic transformation… With overwhelming ease, the brilliant acrobats run up vertical walls, perform noiseless somersaults and glide through the air by way of the trampoline - cancelling out the laws of gravity.
 Urban (DK), May 2005
Adventurous mermaid

With her subtle and elegant direction, Katrine Wiedemann re-enchants the fairy-tale, so that its content and essence go hand in hand with elements of renewal and surprise. It is a combination that is hard to resist, especially when executed as elegantly as this… The play is a wonderful experience, so if you fancy being seduced, there is really only one thing for it: fall into the arms of The Mermaid. You will not regret it! Børsen (DK), May 2005
High-flying mermaid

…this ambitious and daring Andersen interpretation by director Katrine Wiedemann and circus director Tilde Björfors is high-flyingly physical: physical in a way that touches the audience to the core and produces goose-pimples. Scenographer Martin Tulinius has created a gravity-defying stage set, which dissolves the space surrounding the airborne trapeze-artists: the undersea world appears as real in its bright blue quietness, as does the windy world above the waves. And the fragility of humans is visually pinpointed by a gigantic deck-like platform that moves up and down through the stage set.
Information (DK), May 2005
Mermaid on her own two feet
…in the large, raw factory hall, poetry is created, of the kind that is far from stagnant, in this visually packed play which is acted out - not merely acted - by circus-artist-actors. They climb, jump, tumble, dance and much more, in this vibrant Mermaid, which is not only beautiful and touching, but also overpowering in its combination of physical vitality and romanticism. In his ingeniously simple scenography, Martin Tulinius lets the space be dominated by a monstrously large levitating floor. BT (DK), May 2005
Project Andersen

Wiedemann has, together with circus director Tilde Björfors, magically and gracefully visualised one of Andersen’s most famous fairy-tales, in a show that lives up to the highest international standards. It lets the bodies of the artists tell the story, and this is what makes it physically manifest in its audience. As we hold our breaths over the awe-inspiring circus tricks, all of our senses draw us into the performance. All of our senses - and not least our hearts. A whole auditorium was made to sigh with pain simultaneously, as the mermaid took her first torturous human steps. It is an enchanting and splendidly beautiful play. Kristeligt Dagblad (DK), May 2005
Brilliantly beautiful mermaid 

An ingenious mix of acrobatics, poetry and passion makes Katrine Wiedemann’s version of The Little Mermaid an overwhelmingly strong, original and visually intense theatre experience… The result is an intensely visual play, which to a rare extent manages to convey strong passions into powerful physical expressions. It draws the audience into the fairy-tale, whilst simultaneously letting it enjoy the acrobatic feats, and produces one beautiful stage set after the other. Jyllands Posten (DK), May 2005
The sky and the sea

Katrine Wiedemann unfolds a whole world before our eyes, in her stunning visualisation of H. C. Andersen’s The Little Mermaid… It is a show without equal, which retains the fairy-tale’s full measure of pain and suspense… House-music is interspersed with beautiful old jazz-songs, as Wiedemann celebrates the kind of joy of life which defies all obstacles.” Weekendavisen (DK), May 2005
… A wonderfully unspoilt ensemble, which brings its audience more than a fleeting moment of happiness...

A night of superlatives…

Stuttgarter Nachrichten (DE), June 2005

... A poetic, acrobatic  performance, a longing between earth and sea, a visually magical piece of theatre…

… The Mermaid is a joy to the senses – a great scenic event in Danish, Swedish, and above all, body language… 

Stuttgarter Zeitung (DE), June 2005

… The audience is completely enraptured by the loving underwater world, and the morally shady human world...

Südwestpresse (DE), June 2005
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